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INT. JOHN AND TONY'S APARTMENT - NIGHT /DAY 
INT. HOTEL CORRIDOR - NIGHT 


INT. HOTEL ROOM - NIGHT 
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ACT ONE (John, Tony, Rhonda) 
SCENE ONE 

FADE IN: 

INT. JOHN'S OFFICE--DAY 

(AFTERNOON. TONY IS SEATED BEHIND JOHN'S 


DESK WITH HIS FEET UP, TALKING ON THE 


PHONE ) 
TONY 
(INTO PHONE) 
...that's right. Three dozen medium 
shirts, and two dozen small. Oh, 


have you got any more of those 
"Dopey" headbands?... No, I'm not 
criticizing. I mean the dwarf. You 
know--hi ho, hi ho... 

(JOHN ENTERS) 
Okay. I'll hold. 

(TONY WAITS) 

JOHN 

Look, Tony. I don't mind you 
dropping by once in a while, but you 
have a way of taking over the 
office. Who are you holding for, 


anyway? 
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TONY 
—— | Antonio's Textiles. I wanted to talk 
to the supplier directly. See, if 
you skip the middle man... 
JOHN 
Why didn't you use the phone at home? 
TONY 
‘Cause the supplier's in Argentina. 
" JOHN 
Hang up. 
TONY 
(INTO PHONE) 
Antonio, babe. Gotta fly. I'll get 
back to you. 
( (HANGS UP) 
Hey, what's with you? 
JOHN 
When the phone bill comes in, how am 
I going to explain a call to 
Argentina? 
TONY 
Just tell ‘em you're working on a 


case. 
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JOHN 
That'd be great... if I was working 
on a case. All I'm doing is 
busywork. Researching parking 
ordinances, updating files. I work 
my butt off, get a law degree, land a 
job at one of the most prestigious 
firms in town--and for what? 
TONY 
Well, you got a great chair. 
JOHN 
(GESTURING TO GET TONY OUT OF THE SEAT) 
Up. Up. 
TONY 
Look, if you're that unhappy why not 
talk to Mr. Kittle, man-to-man, and 
tell him you want more 
responsibility? 
JOHN 
Because it wouldn't be man-to-man. 
He's the senior partner. I'ma 
junior associate. 
TONY 
(SITTING) 
Then I'll tell you what--invite him 
home for dinner. At our place he's 
no longer the senior partner. He'll 


be just another uncomfortable guest. 
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JOHN 
Invite him over for dinner? No, 1 - 
eoutdn’t do anything like that. 
TONY 
Of course you could. You both put 
your pants on one leg at a time. The 
only difference is, his legs are 
shorter and richer. 
JOHN 
Tony, this is frightening. You're 
actually making sense. 
TONY 
Of course I'm making sense. You chow 
down, you knock back a few beers, you 
share a good belch, and you ask for 
more responsibility. 
(JOHN THINKS THIS OVER A BEAT, DEPRESSES 
INTERCOM BUTTON ON HIS DESK) 
JOHN 
Rhonda? Get me Kittle on the phone, 
please. 
TONY 
Congratulations, John. 
(THEY SHAKE HANDS. THEN TONY POINTS TO 
INTERCOM) 
You finally figured out how to work 


ee this thing. 
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(RHONDA ENTERS) 
RHONDA 
He's on another call, John. He'll 
get right back. 
TONY 
Rhonda, you're looking at a man who's 
on his way up to the top. 
(HE EXITS) 
RHONDA 
(TO JOHN) 
Well, if you're going up to the 
cafeteria, would you mind grabbing me 
a corn muffin? 
JOHN 
Rhonda, what would you say if you 
heard that your boss might be 
inviting Mr. Kittle over to his home 
for dinner? 
RHONDA 
Well, I'd tell the person who was 
spreading that ridiculous rumor to 
stop it because it's making my boss 
sound like an idiot. 
(SHE EXITS. JOHN FOLLOWS HER OUT) 


CUT TO: 
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ACT ONE (John, Rhonda, Bob) 
SCENE TWO 
INT. RHONDA'S RECEPTION AREA--CONTINUOUS 
JOHN 
Rhonda, I'm spreading the rumor. 
RHONDA 
John! Stop it! You're making my 
boss sound like an idiot. 
(JOHN REACTS AS BOB ADAMS ENTERS ) 
BOB 
Hernandez, you won't believe what's 
happening. Your buddy Tony's telling 
the whole office you're inviting 
Kittle to your home for dinner. A 
practical joke like that Coulea 
destroy your reputation, if you had 
one. 
RHONDA 
Back off, Bob. He's new. And even 
if he weren't, back off, Bob. 
JOHN 
(DEFENSIVE) 
Look, just because Mr. Kittle is the 
man in charge doesn't mean he won't 
respond positively to a dinner 
invitation. 
SFX: THE PHONE RINGS 


(RHONDA ANSWERS) 
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BOB 
ow You're right. Inviting Kittle to 
dinner is a wonderful idea. But why 
stop there? Why not call up Ronald 
Reagan. And Gorbachev. Hey, and 
what about the Pope? After dinner, 
you guys could rent a movie. 
(RHONDA HANDS THE RECEIVER TO JOHN) 
RHONDA 
It's Kittle, for you. Are you sure 
you want to go through with this? 
JOHN 
Uh, I'll take it in my office. 
(JOHN EXITS TO HIS OFFICE. BOB AND RHONDA 
f EXCHANGE A GLANCE, THEN FOLLOW JOHN) 


CUT TO: 
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ACT ONE (John, Rhonda, Bob) 
SCENE THREE 

INT. JOHN'S OFFICE--CONTINUOUS 

(JOHN PICKS UP THE PHONE AND REACTS WHEN 

HE SEES BOB AND RHONDA; THEN: ) 

JOHN 

(INTO PHONE, NERVOUS) 
Mr. Kittle, sir. 

(BEAT ) 

I was wondering if possibly you 
might... well, if you wouldn't mind, 
uh, coming over to my house for 
Ginner Saturday night? 

(BEAT) 

I see. 

(IT APPEARS KITTLE IS TURNING JOHN DOWN. 

RHONDA AND BOB REACT. THEN: ) 

Friday night? ... No, it's no 
trouble at all. 

(BOB AND RHONDA REACT AGAIN, SURPRISED) 
Seven-thirty would be perfect. I'm 
looking forward to it too, sir. 

(JOHN HANGS UP) 

All right! 
RHONDA 
John, you really showed me something 


here today. 
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JOHN 
Surprised, huh, Rhonda? 
RHONDA 
Yes. You're as much of a social 
climber as Bob is. 
(SHE EXITS) 
BOB 
(USHERING HER OUT) 
Don't pay any attention to her, 
Hernandez. She's insensitive. I 
must admit, John, I had my doubts 
about this idea of yours, but it 


seems to be working out fine. So 


far. 
JOHN 
So far? 
BOB 
Well... John... there are certain 


"things" one should know when having 

aman such as Kittle over socially. 

Rules of etiquette. Protocol and the 

like. It's not as simple as 

strapping a bag of oats on a horse. 
JOHN 


I'll keep that in mind. 


sg 
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BOB 
You need someone who knows the man.. 
Someone who can help you get through 
this event unscathed. 
JOHN 
(USHERING BOB TO DOOR) 
Bob, do you happen to be doing 
anything Friday night? 
BOB | 
Not a thing. 
JOHN 
Great. Then I'll be sure and give 
you a call if something comes up I 
can't handle. 
(BOB IS OUT THE DOOR, TURNS, REACTS, AND 


JOHN SLAMS IT) 


CUT 70; 
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ACT ONE (John, Tony, Gloria, 


SCENE FOUR Flaco) 





y a » 


INT. JOHN AND TONY'S APARTMENT--NIGHT 
(FRIDAY EVENING. TONY IS BUSY SWEEPING UP 
THE PLACE AS JOHN ENTERS FROM HIS BEDROOM) 
JOHN 
I don't know... you think the place 
looks okay? 
TONY 
It looks great. Absolutely 
spotless. Look at the floor--you 
could eat off it. 
(GLANCES AT THE FLOOR, SPOTS SOMETHING, 
STOMPS ON IT WITH HIS FOOT TO KILL IT, AND 
9 GOES AFTER IT WITH THE BROOM) 
Well, maybe not. 
JOHN 
IT can't believe it. The food isn't 
even here yet, and Kittle's supposed 
to show up in half an hour. 
(THERE IS A KNOCK AT THE DOOR. TONY 
CROSSES TO ANSWER) 
TONY 
There. You're worrying for nothing. 


Here's the food now. 


(MORE) 


eae 
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(TONY OPENS THE FRONT DOOR TO GLORIA 
MARTINEZ, A FELLOW RESIDENT OF THE 
BUILDING WHO IS HOLDING A CAT) 
TONY (CONT'D) 
(INDICATING THE CAT) 
See? We serve a nice salad with 
this, it'll be delicious. 
JOHN 
Gloria. What are you doing here? 
GLORIA 
Tony promised you boys'd watch Fluffy 
while I visit my sister in Oxnard. 
You don't mind, do you, John? I'd 
take her with me, but she never 
really has a good time in Oxnard. 
JOHN 
Well, actually... 
TONY 
(TO THE CAT) 
Well, you're gonna have a blast here. 
Fluffy. We'll let you stay up late, 


do a little catnip, and watch T.V. 
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GLORIA 
Okay. But not the news, all right? 
It upsets her. 
(TO CAT) 
Adios, mi vida. 
(SHE EXITS) 
JOHN 
A cat? Tonight? 
TONY 
Don't worry. I promise, she's not 
gonna say anything to embarrass you. 
JOHN 
I wish I had that same confidence in 
you. | 
(THERE IS A KNOCK AT THE DOOR) 
TONY 
That must be Flaco with dinner. 
(CROSSES TO ANSWER THE DOOR ) 
JOHN 
What if it's Kittle? 
TONY 
He'll play with the cat till the food 
gets here. Relax, will you? 
(OPENS THE DOOR TO FLACO, WHO IS CARRYING 
A FANCY SILVER TRAY, WITH A COVER ON IT. 


HE IS WEARING HIS BUSBOY GEAR) 
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FLACO 
Here it is, guys. "Multi Brassos adi 
Marco." 

TONY 


Beautiful. Bring it on in. 
(FLACO DOES) 
FLACO 
Prepared exactly the way Kittle likes 
aks 
JOHN 
Are you sure about this, Flaco? 
FLACO 
He eats it every time he comes into 
the restaurant. I'm telling you, he 
can't get enough of this stuff. 
TONY 
Well, let's check it out. 
(GOES FOR LID) 
FLACO 
(STOPPING TONY) 
Ah, ah, ah. There's a proper way to 
present a delicacy like this. After 
everyone is seated, you must gently 
“iet off the cover, and say... 
"Volare!" 
JOHN 
Don't you mean "Voila"? Volare is a 


car. 
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FLACO 
Better. 
(GRABS THE LID) 
Okay. "Voila!" 
(HE LIFTS THE LID REVEALING A HUGE, WHOLE 
SQUID, LEGS AND ALL. IT'S UGLY. IT'S 
PICKLED. IT MAKES THE GUYS SICK) 
FLACO (CONT'D) 
"Multi Brassos @i Marco." 
JOHN 
What the hell is it?! 
FLACO 
Squid. 
JOHN 
Squid? Raw squid? 
FLACO 
Not raw. Pickled. It lasts forever 
that way. 
TONY 
(TO JOHN) 
And you're worried about impressing a 
guy who eats that? 
(JOHN TAKES THE COVER FROM FLACO AND 
REPLACES IT) 


DISSOLVE TO: 
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ACT ONE (Kittle, Tony, John) 


SCENE FIVE 





INT. JOHN AND TONY'S APARTMENT--NIGHT 


(THE PLACE LOOKS SOMEWHAT ELEGANT. THERE 
IS A LIT CANDLE ON THE TABLE AND A WINE 
BUCKET TO ONE SIDE. KITTLE, JOHN, AND 
TONY ARE EATING DINNER. ACTUALLY, ONLY 
KITTLE IS EATING. JOHN AND TONY ARE 
PRETENDING. THE CAT IS BENEATH THE TABLE ) 
KITTLE 
Multi brassos. The feast of many 
legs. I never thought I'd meet one, 
let alone two people who enjoy this 
dish as much as I do. 
TONY 
That's not surprising, Mr. Kittle. 
Pickled squid is an acquired taste. 
(TONY SURREPTITIOUSLY SLIDES A SQUID LEG 
OFF THE SIDE OF THE TABLE) 
We acquired it when, John? Summer of 
'BZeua TF 
INSERT: 
(A SHOT OF TONY'S ARM FEEDING THE SQUID 
LEG TO THE CAT UNDER THE TABLE) 
JOHN 
Yeah, you can have your steak, your 
lobster, your veal. Give me a good 


squid any day. 
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KITTLE 
Hear, hear. 
(JOHN -ALSO SNEAKS A SQUID LEG UNDER THE 
TABLE TO THE CAT, WHILE KITTLE CONTINUES 
ENJOYING HIS MEAL) 
TONY 
I'll tell you, Mr. Kittle. Squid 
legs are a lot like potato chips. 
Nobody can eat just one. 
(KITTLE CHUCKLES ) 
JOHN 
Sir, I wonder if you'd mind if I 
brought up a small business matter? 
KITTLE 
Uh-oh. I sense a problem here... 
JOHN 
No, sir, it's not really a problem. 
I just wanted to ask... 
KITTLE 
three men. Two legs. Who's out? 


(TONY AND JOHN LOOK AT EACH OTHER A BEAT) 


JOHN TONY 
You can have it. You take it. 
I'm full. It's I don't want 


yours. Mr. Kittle. anymore. Mr. Kittle. 
KITTLE 


Oh, I couldn't. 
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JOHN 
Go ahead. Our home is your home. 
TONY 
Our squid is your squid. 
KITTLE 
You two certainly make it difficult 
for a man on a diet. 
(KITTLE DIGS INTO THE REMAINING BIT OF 
SQUID) 


SFX: TELEPHONE 





TONY 
Pig out. I'11 get it. 
(TONY GETS UP AND HEADS FOR THE PHONE, 
LEAVING JOHN AND KITTLE ALONE) 
KITTLE 
Now, Hernandez? About that business 
matter... ? 
JOHN 
Well, it's not a big deal, sir. It 
has to do with... well, 
responsibility. I've always liked 
it. Never had a problem accepting 
ck 
KITTLE 
You've got a fine attitude, my boy. 
And a piece of spinach between your 


teeth. 
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TONY 
(CALLS OVER) 
Mr. Kittle, it's for you. 
(KITTLE GETS UP AND HEADS FOR THE PHONE ) 
KITTLE 
I hope you don't mind, I left this 
number just in case. 
JOHN 
No problem, sir. 
(KITTLE ANSWERS THE PHONE) 


JOHN (CONT'D) 


(TO TONY) 

I think it's working. He seems 
receptive. 

TONY 
It better be working, 'cause we're 
never gonna get the smell of squid 
out of this place. 

JOHN 
Well, thank god for the cat. She 
must've eaten as much of that stuff 
as Kittle did. 


(THE TWO CAN OVERHEAR KITTLE SLIGHTLY ) 
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KITTLE 
(ON PHONE ) 
You're at the hotel now? Okay, 
darling. No problem. Your man can 
fix that. I'll be right over. 
(KITTLE HANGS UP) 
KITTLE (CONT'D) 
I'm sorry, John, but I'm going to 
have to cut this short. Something's 
come up. 
JOHN 
I understand, sir. 
KITTLE 
(CROSSING TO DOOR, THE GUYS FOLLOWING) 
But this has been the meal of a 
lifetime. We must do it again. 
TONY 
No sweat. We have squid at least 
twice a week. 
KITTLE 
Then it's settled. I'11 be back. 
TONY 
We're free on the eighteenth. 
JOHN 
Sir, please let me know if anything 
arises you might need help with. I'm 


always here, ready to work. 
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KITTLE 
As the man who pays your salary, 
Hernandez, I pretty much took that 
for granted. Goodnight. 

JOHN 
Goodnight, sir. 

(KITTLE EXITS) 

TONY 
Well, it was short. But sweet. 

JOHN 
Yeah. It was short all right. 

TONY 
What are you complaining about? You 
got the man over here, he had a good 
time, and, best of all, we didn't 
have to eat any of that disgusting 
squid. 

JOHN 
I should have seen this coming as 
soon as he accepted my dinner 
invitation. He just wanted to use 
me. 

TONY 
For what? A free squid? 

JOHN 
No, no. He never even wanted to come 
here for dinner. He just needed an 


alibi. 
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TONY 
An alibi? 

JOHN 
For his wife. Who thinks he's 
spending the evening here with us. 
When he's really meeting some bimbo 
at a hotel. 

TONY 
Oh, c'mon, John. Just ‘cause the guy 
gets a phone call and leaves his 
favorite meal to meet someone named 
Darling at a hotel. That ol' dog. 

JOHN 
I can't believe we went through all 
this for nothing. 

TONY 
Maybe not. It could be great. 

JOHN 
How can it be great? 

TONY 
As I see it, you got the guy over a 
barrel. He doesn't give you more 
responsibility, you blow the whistle 
to his wife. 

JOHN 
Wonderful. I go from a nice friendly 


dinner with the boss to extortion. 
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TONY 
It's not extortion. It's more like 
blackmail. 
JOHN 
C'mon, let's get this stinking mess 
out of here. 
(THEY START CLEANING UP. TONY NOTICES 
SOMETHING ON THE FLOOR) 
TONY 
Uh, John? Do cats sleep with their 
legs in the air? 
JOHN 
What are you talking about? 
(JOHN TURNS TO LOOK AT THE DEAD CAT. TONY 
AND JOHN LOOK AT EACH OTHER, THEY LOOK AT 
THE REMAINING SQUID ON THE TABLE, THEN 
BACK AT EACH OTHER) 
TONY 
I don't think you have to worry about 
extortion or blackmail. I think you 
have to worry about murder. 
(ON JOHN'S PAINED EXPRESSION, WE: ) 
FADE OUT: 


END OF ACT ONE 
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ACT TWO (John, Tony) 
poe, SCENE ONE 
INT. JOHN AND TONY'S APARTMENT--CONTINUOUS 
(JOHN AND TONY ARE STILL AT THE TABLE ) 
JOHN 
I can't believe it. I've poisoned my 
boss. 
TONY 
Look, you're worrying for nothing. 
The way I figure... 
(CROSSES AND GETS CALCULATOR) 
_..the cat ate about as much squid as 
Kittle. And Kittle weighs at least 
ns ten times as much as the cat, which 
took around ten minutes to die. 
JOHN 
(HOPEFUL) 
Yeah...? 
TONY 
Kittle won't be dead for at least an 
hour and a half. 
(CHEERFULLY HANDS JOHN THE CALCULATOR 
TAPE ) 
JOHN 
Thank you, Paine-Webber. Tony, we 've 
got to call Kittle and get him to a 


hospital. 
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TONY 
tn, He's not home, remember? He's 
meeting a bimbo at a hotel. 
JOHN 
So maybe his wife'll know where he 
is. 
(TONY REACTS ) 
JOHN (CONT'D) 
He's a dead man. 
TONY 
No, wait. Kittle wrote the name of 
the hotel down on a piece of paper. 
(FINDS THE PAD NEXT TO THE PHONE) 
I saw this on an episode of "Murder 
— She Wrote." You rub the piece of 
paper with a soft lead pencil and you 
can make out what was written on the 
sheet above. 
(TONY DOES THIS. BOTH GUYS' EYES LIGHT 
UP ) 
JOHN 
It's working. 
TONY 
There it is. "Beverly Palmshottile." 


That must be his mistress. 


one, 
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JOHN 
(MOCKING) 
Or it could be where he's meeting 
her. The Beverly Palms Hotel. 
TONY 
(MATTER-OF-FACTLY ) 
Or it could be that. 
(JOHN LOOKS AT PAD) 
JOHN 
Room 407. Let's go. 


(THE TWO HEAD FOR THE DOOR, AS WE: ) 


CUT TO: 


26. 


rerr™ 
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ACT TWO (John, Tony, Bellboy) 


SCENE TWO 


INT. HOTEL CORRIDOR--NIGHT 





(TONY AND JOHN EXIT ELEVATOR AND STOP AT 
THE DOOR OF ROOM 407. JOHN PUTS HIS EAR 
AGAINST DOOR AND LISTENS, THEN STARTS TO 
KNOCK. TONY STOPS HIM) 
TONY 
Wait. We can't just barge in ona 
man having a fling with his mistress. 
JOHN 
Are you serious? What do you think 
Kittle cares more about? His life or 
a night of passion with some cheap 
tramp? 
TONY 
(SHRUGS ) 
You know him better than I do. 
(AS JOHN IS ABOUT TO KNOCK AGAIN, A 
BELLBOY APPEARS AT ONE END OF THE 
CORRIDOR) 
BELLBOY 
Is there something I can help you 
with? 
TONY 
(WHISPERS TO JOHN) 
Let me handle this. I'11 get us in. 


(MORE ) 
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(TONY APPROACHES THE BELLBOY, INSPECTING 
HIM) 
TONY (CONT'D) 
Very good. Your uniform seems in 
perfect order. 
BELLBOY 
Thanks, guy. 
TONY 
You're probably wondering who I an. 
BELLBOY 
The thought crossed my mind. 
TONY 
Bob Applebaum, hotel security. I 
travel to various locations and check 
on procedures. 
BELLBOY 
All right. That's way cool. 
TONY 
"Cool" isn't the word for it. I 
remember one time, I went deep sea 
fishing. There we were on this boat, 
Conrad Hilton, Mr. Marriott, and 
myself. So I said, "Connie! 
Dude...!" 
JOHN 
Tony. There's a man dying in here. 
(TO BELLBOY ) 


Look, you've got to let us in. 
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BELLBOY 
You know, you security guys are s0 
much fun. Always testing. Nice. 
Just make sure you mention in your 
report that Henry Zamost didn't bite. 
(HE WALKS AWAY) 
A man dying... I love it! 
TONY 
What'd you do that for? I had hin. 
Now how are we gonna get in? 
JOHN 
(TRIES DOORKNOB ) 
Maybe we should just walk in. The 
door's open. 
o (JOHN OPENS THE DOOR SLIGHTLY, THE TWO 
QUIETLY ENTER THE ROOM) 


CUT TO: 
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ACT TWO (John, Tony, Kittle, 


SCENE THREE Mrs. Kittle) 


INT. HOTEL ROOM--CONTINUOUS 


(TONY AND JOHN MAKE THEIR WAY ACROSS AND 
SEE KITTLE LYING ON ‘THE BED) 
JOHN 
He doesn't appear to be breathing. 
TONY 
Why don't you check? 
JOHN 
Why don't you? 
TONY 
I don't touch guys in bed. 
JOHN 
What's the difference? The man is 


dead. 


SFX: RUNNING WATER 


TONY 
Someone's in the bathroom. Let's get 
outta here. 

JOHN 
No, I'm calling the police. We've 
got to report this. 

TONY 
Wait. Let's at least get rid of the 


bimbo. 
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JOHN 
Right. Let the man die without 
scandal. 
(AS THEY WALK TOWARD THE BATHROOM, A WOMAN 
COMES OUT. SHE'S WEARING A NEGLIGEE. 
IT'S KITTLE'S WIFE BUT THE GUYS ASSUME 
IT'S HIS MISTRESS) 
MRS. KITTLE 
Who are you? What... what... what 
are you doing here? I'm calling the 
police! 
JOHN 
No need for that. I work for Mr. 
Kittle. But that's not important 
now. You've got to get out of here 
before anyone sees you. 
(THEY EACH GRAB AN ARM AND ESCORT HER TO 
THE DOOR) 
MRS. KITTLE 
Take your hands off me. 
TONY 
Cut the act. If anyone finds out Mr. 
Kittle's been having affairs all over 
town, it'll destroy his reputation. 
MRS. KITTLE 
Affairs... ? All over town...? 


(MORE ) 
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(MRS. KITTLE BREAKS THEIR GRIP AND HEADS 
TOWARD KITTLE) 
MRS. KITTLE (CONT'D) 
Wake up, you two-timing snake! 
(SHE STARTS HITTING HER HUSBAND, WHO WAKES 
UP IN SHOCK) 
KITTLE 
Multi brassos...?! 
JOHN 
He's alive! 
TONY 
Not for long! 
KITTLE 
What's going on here? 
MRS. KITTLE 
You've got a lot of explaining to do, 
Edmund. 
(EXITS) 
JOHN 
(TO TONY) 
I guess she didn't know he was 
married. 
TONY 
Sir, with all due respect. For the 
kind of money you ‘make, you could do 
a lot better than that. 
KITTLE 


That's my wife! 
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TONY 
ili I meant the suite. The suite. You 
Geserve better. 
(BEAT ) 
What are you doing here with your 
wife? 
KITTLE 
We're having our home fumigated. 
What are you doing here, period? 
(JOHN GETS MR. KITTLE'S PANTS) 
JOHN 
Oh, it's no big deal, sir. Tiat 
explain it to you in the car. 
MR. KITTLE 
my The car? 
JOHN 
Yeah. On the way to the hospital. 
KITTLE 
The hospital? 
JOHN 
To have your stomach pumped. 
KITTLE 
Stomach pumped? 
TONY 
How come you're repeating everything 
he says? 
KITTLE 
Repeating...? 
DISSOLVE TO: 
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ACT TWO (Tony, John, Gloria, 
SCENE FOUR Mrs. Kittle) 


INT. JOHN AND TONY'S APARTMENT-—DAY 


(FOLLOWING MORNING. TONY IS CLEANING 
TABLE. JOHN IS POURING COFFEE) 
TONY 
You know, John, there are two things 
that are forever: Diamonds and the 
smell of squid. 
JOHN 
It's unbelievable. I almost killed 
my boss. 
TONY 
John, the hospital said he's out of 
Ganger. You did everything you 
could. You even held his dentures. 
Talk about caring. 
(THERE IS A KNOCK AT THE FRONT DOOR. JOHN 
CROSSES TO ANSWER) 
JOHN 
You're right. I poisoned the man's 
food, broke into his hotel room, 
accused his wife of being a hooker... 
what do I have to worry about? 
(OPENS DOOR, IT'S GLORIA) 
JOHN (CONT'D) 


Gloria... 
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GLORIA ; 
Good morning, guys. 
TONY 
Morning, Gloria. 
GLORIA 
I hope you don't mind, but I brought 
you two a small gift to show my 
appreciation for taking care of 
Fluffy. 
JOHN 
Gloria, you didn't have to. 
GLORIA 
I wanted to. Knowing she was in such 
good hands made my stay at my 
sister's that much more enjoyable. 
TONY 
We couldn't accept a gift for helping 
a neighbor. 
JOHN 
He's right. For once he is so right. 
GLORIA 
I insist. 
TONY 
Okay, we'll make you a deal. We'll 
accept the gift... provided you don't 
scream when you find out we killed 


your cat. 
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(TONY SEES THAT GLORIA IS ABOUT TO SCREAM, 
GRABS A SOFA PILLOW, PRESSES IT TO 
GLORIA'S FACE, MUFFLING HER SCREAM WHEN 
SHE FINALLY EMITS IT. WHEN SHE'S THROUGH, 
HE TOSSES THE PILLOW BACK ON THE COUCH) 
TONY (CONT'D) 
Thank you. 
JOHN 
Smooth, Ton. 
GLORIA 
She was only seventeen! 
SFX: TELEPHONE 
TONY 
I'll get it. 
(HE RUSHES TO THE PHONE, WHILE JOHN TALKS 
WITH GLORIA) 
JOHN 
Gloria, we want to get you a new 
pet. Anything you want. Meantime, 
here. 
(PICKS UP GOLDFISH BOWL) 
Take Ramon as sort of a loaner. 
TONY 
(INTO PHONE) 
Really? Yes, thank you very much. 
(HE HANGS UP) 
Hey, guys. Good news. The vet says 


the cat wasn't poisoned. 
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GLORIA 
Really...? 
TONY 
She died of old age! 
(GLORIA LETS OUT A MOAN) 
JOHN 
Gloria, if it's any consolation, 
Fluffy's last meal was a great one. 
GLORIA 
(NOT CONSOLED ) 
Thank God I didn't leave you my 
daughter! 
(SHE EXITS, TAKING HER GIFT WITH HER) 
TONY 
Well, all's well that ends well. 
This means we didn't poison the cat, 
or Kittle. 
(JOHN SMILES FOR A BEAT, THEN REALIZES: ) 
JOHN 
Wait a minute. It also means we had 
Kittle's stomach pumped for nothing! 


(THERE IS A KNOCK AT THE DOOR) 





TONY 
(YELLS ) 
It's open. 


(MRS. KITTLE ENTERS) 
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MRS. KITTLE 
Good morning, John. Tony. 
JOHN 
Mrs. Kittle. 
MRS. KITTLE 
Oh, please. I won't take much of 
your time. My driver is double 
parked. 
JOHN 
Listen, about last night... 
MRS. KITTLE 
That's the reason I'm here. It took 
a lot of guts to do what you fellows 
did, and Edmund was the first to 
admit it. 
TONY 
(TO JOHN) 
He must still be groggy from the 
pumping. 
JOHN 
To be honest, Mrs. Kittle, I thought 
he'd be upset when he learned it was 


all for nothing. 
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MRS. KITTLE 
Well, actually it wasn't. You see, 
hoys, the way my husband works, he's 
been driving himself to the edge for 
years. Well, last night the doctors 
discovered a small ulcer, and that 
did it. We leave on a cruise for 
Cancun today. And we owe it all to 
you. 

JOHN 
Oh, I'd expect anybody would've done 
the same thing. 

MRS. KITTLE 
John, Edmund mentioned you've been 
requesting a bit more responsibility. 

JOHN 
He remembered? 

MRS. KITTLE 
Indeed. And before we left, he 
wanted me to come over here in person 
and tell you he's got something in 
particular for you to do. 

JOHN 


I'm ready for anything, Mrs. Kittle. 


a ™ 
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MRS. KITTLE 
Good. Because there's nothing in the 
world more precious to us than eae 
little Assassin. 
(CALLING OFF) 
Blaine...! 
(THE DRIVER ENTERS, CARRYING A CAT ON A 
VELVET CUSHION. HE GIVES IT TO JOHN) 
MRS. KITTLE (CONT'D) 
Thank you, John. Good-bye, 
Assassin. See you in two weeks. 
Bye. 
(SHE CALLS DOWN THE HALL AFTER HER DRIVER) 
Oh, Blaine...! 
(SHE EXITS, LEAVING THE DOOR SLIGHTLY 
AJAR. JOHN AND TONY LOOK AT EACH OTHER) 
noe TONY 
Okay, so it's not a big case. But I 
tell you, John, you take good care of 
this cat, when Kittle gets back, 
he'll appreciate it. The main thing 
is just to make sure nothing goes 
wrong till then. 
JOHN 


Yeah. I guess you're probably right. 
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(SUDDENLY, THE CAT LEAPS FROM THE CUSHION 
AND DASHES OUT THE DOOR INTO THE HALL. 
JOHN AND TONY STARE AT EACH OTHER A BEAT, 
THEN DASH AFTER THE CAT IN A PANIC) 

FADE OUT: 


END OF ACT TWO 


